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Dhuwarrwarr is believed by many 
(including Professor Howard 
Morphy and herself) to be the first 
Yolŋu woman authorised to paint 
sacred designs on her own.

Dhuwarrwarr’s father, Mawalan, 
was the ceremonial leader of the 
Rirratjiŋu tribe and was steeped 
in the mythology of his people. He 
painted up to the time of his death, 
and with failing eyesight and poor 
health, allowed Dhuwarrwarr to 
help him, after consultation with 
his sons and brothers and elders 
of the group. She has not painted 
since his death until recently, when 
she again requested permission 
from her brothers to do so.

Born in 1945 Dhuwarrwarr is 
sister of Wandjuk, Bayŋgul and 
Banduk Marika, and daughter of 
Mawalan, the Rirratjiŋu clan leader 
who originally welcomed the 
missionaries to set up on his land, 
creating the beginnings of modern 
day Yirrkala.

Dhuwarrwarr is a statesperson 
for her people, representing 
them on various committees and 
institutions such as Land Councils 
and Women’s groups. In 1993 she 
travelled to Europe as an invited 
speaking guest for the opening 
of the international traveling 
exhibition of ‘Aratjara - Art of  
the First Australians’. 

She also attends to the  
day-to-day needs of a wide  
group of young and old  
clans-people with a particular 
emphasis on guiding and guarding 
the young minds of her family.  
She lives on Rirratjiŋu land either 
at her house overlooking the 
beach and creek at Yirrkala or at 
Gutjangan on Bremer Island. 

Her first genuine solo exhibition 
held relatively late in her career, 
‘Milngurr’ at Vivien Anderson 
Gallery in Melbourne in 2008 was  
a literal sell out within 5 minutes  
of opening. Institutional Collections 
purchased the bulk of the works. 
She has continued to exhibit 
commercially and to be shown  
in institutional shows to this day. 
She creates every day as  
a personal need.

Born  c. 1945

Clan Rirratjiŋu, 
 Miliwurrwurr 
 group

Moiety Dhuwa

Homelands Yirrkala 
 Yalaŋbara 
 Gulurunga 
 Bremer Island

Dhuwarrwarr Marika 
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When my father was alive 
they only painted on bark. 
He used to cut bark and 
lay it flat and store it for 
the dry season. 

I’m teaching my brother’s 
children for all the 
painting as well as my 
children. I used to ask 
them to come and watch 
me. I use my own colours 
from the shore - the yellow 
and the red, just a rock, 
and the black, bäyŋu (not) 
charcoal. Like my brother 
(Wandjuk), I sometimes 
mix yellow and black to 
make green.
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I Had a Dream, 2015 
Colour reduction linocut
Image: 60 x 45cm  Paper: 56 x 76.5cm
#4237-16-3/15,  #4237-16-5/15

As told by the artist:

I had a dream that all the  
animals came to me and I was  
in the middle.

A dolphin came and said to me  
“we need help”.

All the animals surrounded me,  
and then dolphin was talking  
to me again. Dolphin said,  
“We need help. Our seabeds are 
being destroyed. Can you help us 
protect our home?”
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Gälurra and Gutjawutja, 2017 
Colour reduction linocut
Image: 43 x 46cm  Paper: 56 x 76cm
#1018-17-17/22,  #1018-17-22/22

The red fruits are Gälurra or 
Mallotus nesophilus. It is a small 
tree that occurs in monsoon vine 
forests and open forests. The fruits 
are eaten when ripe. This season 
is Midawarr or the harvest season 
following the Wet season from 
March to May. This fruit is similar 
to Gumbu (White Berry Bush) only 

larger. There are many trees at 
Rrunitja on Cape Arnhem.

The black fruits are Gutjawutja 
(Dhuwa) Miliusa brahei, a large 
tree that occurs in monsoon vine 
forest (jungles). The fruit hang in 
bunches like grapes, and are eaten 
when ripe (black). 
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Watjpil, 2016 
Linocut
35 x 35cm
#19-16-7/30
#19-16-8/30

Watjpil story

Dhuwarrwarr worked as a nurse in 
Yirrkala Hospital as a young woman. 
This building was one of the first 
built in the region in the early sixties. 
It was made by Yolŋu working with 
missionaries using hand tools. In 
1975 a new brick clinic was built 
and the fledgling art co-operative 
Buku-Larrnggay took over the 
building. The original footprint of 
that old building remains the heart 
of the art centre as Gallery One and 
the front counter along with the 
Maternity Ward, which is Gallery 
Two. In a recent renovation it was 
revealed that the roof of the building 
is held up by a massive Cypress Pine 
trunk. Dhuwarrwarr has brought 
alive the early life of the building: 
wounds are being bandaged, small 
operations conducted, babies being 
born, linen being washed, a tea room 
and kitchen being used, patients are 
sleeping in their beds, family are 
sitting outside smoking. And now fifty 
years later the building shows the 
work of artists who were born in the 
same building and Dhuwarrwarr is 
no longer a young healthworker but 
a senior artist.
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Djurruwu, 2018 
Colour reduction linocut
Image: 45 x 35cm  Paper: 64 x 49cm BFK Rives
#1019-18-22/30
#1019-18-24/30

As told by the artist:

This is the freshwater place 
Djurruwu, where the water falls 
down from the rock, with the fish 
in the lake below. Inside the lake 
there are little rocks where the fish 
can hide and protect themselves. 

The fish in this freshwater area 
include wiritj (rainbow fish) ga 
dhäluk (gudgeon). The colours of 
the print are the colours of the 
waters there and in the rock pools.
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As told by the artist:

This is a map of Dhambaliya or 
Bremer Island where I have lived 
for much of my life. Our homeland 
Gutjaŋan is where the point is on 
the top of the island. We go hunting 
all around this island. There are so 
many names of places everywhere 
on this island. Ruwakpuy is where 
the river is. It is called Yiŋgiri. We 
collect shellfish in the mangroves 
here. It is a little estuary with a sandy 
bottom and lots of tiny colourful 
shells. The orange rocks are Barrarra. 
This gives us a special face paint for 

a Rirratjiŋu ceremony. We paint half 
our face white with Gapan (Kaolin) 
and half our face orange which looks 
dark on our black skin. This rock only 
comes from the island. It is special 
and will not fade even when we are 
dancing in the rain. Mawuka is a 
special yam which flowers white in 
the Wet season. It is beautiful. This 
yam only grows on the island and 
is part of the songs of this place. It 
sings of the connections between all 
of us. It is very much like the Duyŋa 
which grows on the mainland but its 
leaves are much finer.

Dolphins are an important part of 
the Rirratjiŋu ocean Gäma-wukitj 
which surrounds Dhambaliya. 
When the baby dolphin is born 
the water goes smooth and 
shimmering. The connections 
are similar to the birthing of 
Yolŋu, when women and family 
join together for support for 
the new child and mother. The 
Mutjalanydjal (dolphin) is a 
Rirratjiŋu and Djambarrpuyngu 
clan totem.

1
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2

Ngatha Mounuk Seafood, 2020 
Colour reduction linocut
Image: 48 x 43.5cm Paper: 56 x 68cm
#2039-17-9/20
#2039-17-11/20

As told by the artist:

This print is about ngatha food for 
Yolŋu people. It shows seafood. 
There are clam shells and mullet 
fish and blue bone fish. It belongs 
to Yolŋu people. We get fish from 
the sea and put them straight 
on the fire. Its our ngatha. When 
the tide goes out we can see the 
clams. They are along the coast 
everywhere in Miwatj.

1

Dhambaliya, 2020 
Linocut
Image: 48 x 38cm  Paper: 65 x 51cm
#1868-19-13/20
#1868-19-16/20

2
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Milngurr story

The Djaŋ’kawu follow the morning 
star by canoe from their residence 
of Buralku, an island of ancestral 
dead. With them they carry dilly 
bags, mats and digging sticks 
that manifest into sacred objects 
through ritual of song and dance 
that starts on the sea of travel and 
into the sand dunes rimming the 
landing shores of Yalaŋbara.

From Yalaŋbara the Djaŋ’kawu set 
out on their epic journey of eastern 
Arnhem Land, travelling on what 
they sanctified as Dhuwa land, 
singing the country and splitting 
it up into clan estates, designating 
sacred law (madayin) song, dance, 
totem, language to each as they 
went. Thus the one side of the 
duality that governs the Yolŋu of 
Arnhem Land - the two moiety 
system of the Dhuwa and the 
Yirritja, emanated from Yalaŋbara.

Today on the sandy beach at 
Yalaŋbara freshwater is found. 
By digging at the right location 
the freshwater seeps through 
the sand pooling in the hole dug. 
Rirratjiŋu song cycles celebrate 
the Djaŋ’kawu creating this well 
by plunging the sacred Mawalan 
(digging stick) into this area as 
they strode up the beach with their 
possessions to to the sand dunes 
further up. This well with water  
of sacred and special qualities 
called Milngurr.

These sisters gave birth to all 
Dhuwa clans starting here.

Affected by salt on their sea 
journey and the incursion of 
freshwater at Yalaŋbara, the 
mixing of the two was the catalyst 
for procreation. Today the tides 
of the sea and flow of freshwater 
are sung to explain and ensure 
the cycles of conception, birth 
and death of the Rirratjiŋu from 
their clan lands (Yalaŋbara) to 
relate specifically to the powers of 
the Djaŋ’kawu and the land they 
affected for the Dhuwa.

2

Milngurr 2W, 2009 
Etching
Image: 50 x 25cm 
Paper: Hanhemuhle
#4-16-9/30
#4-16-10/30

1

Milngurr 2W, 2009 
Etching
Image: 50 x 25cm 
Paper: Hanhemuhle
#5-16-3/30
#5-16-4/30

4

Milngurr, 2012 
Etching
Image: 20 x 25cm 
Paper: Hanhemuhle
#9-16-7/10
#9-16-8/10

3

Milngurr, 2012 
Etching
Image: 20 x 25cm 
Paper: Hanhemuhle
#8-16-6/10
#8-16-7/10
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Macassan Swords and  
Long Knives story 

This is the first time that senior 
artist Dhuwarrwarr has adapted 
this theme to print format. She 
found the inspiration for this 
painting from the work of  
her father, Mawalan Marika  
(c.1908 - 67) entitled Macassan 
Swords and Long Knives (1947). 
This work by her father features 
in the book Yirrkala Drawings, a 
collection of early Yolŋu drawings, 
compiled by anthropologists 
Ronald and Catherine Berndt. The 
swords in this painting can be seen 
as symbols of the relationship that 
Yolŋu shared with the seafaring 
Macassans, whose visitation 
spanned over many centuries until 
the very early 1900’s. Yolŋu clans 
who sing and dance these stories 
of interaction with Macassans tell 
of steel knives, pillows, tobacco, 
cards, money and alcohol, amongst 
many other objects that were 
introduced and traded.

Yambirrpa story

The gunda (rock at the top of the 
print) is Nhulun or Mount Saunders, 
and the other gunda (rock) below 
joins together to make a fish trap. 
You can see this from Nhulun. 
This fish trap, we call it yambirrpa. 
The yambirrpa fills up when the 
gapu (water) comes in and out 
with the tides. The yambirrpa is 
built of gunda and when the gapu 
(water) comes in the guya (fish) 
swim into the yambirrpa, when 
the tides goes out the guya are 
trapped and we can go there and 
catch the guya. This yambirrpa was 
shown to us by the old people and 
years later now, it’s still there. One 
yambirrpa is Rirratjiŋu and one is 
Bararrŋu (Rarrakalawuy) and one 
is Djambarrpuyŋu and they are all 
still there.
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Macassan Swords and Long Knives, 2019 
Collagraph
53 x 79cm 
Paper: Hanhemuhle
#3904-19-4/AP

Yambirrpa, 2018
Etching
Image: 34.4 x 49.1cm 
Paper: 50 x 66cm
#3805-18-5/30
#3805-18-6/30
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1

Macassan Swords and  
Long Knives, 2020 
Larrakitj 
Earth pigments and sand  
on Stringybark hollow pole
15 x 220cm
#2435-20

Story on page 12

2

Rulyapa, 2019 
Larrakitj 
Earth pigments on  
Stringybark hollow pole
263cm
#6484-19

Story on page 23

3

Yalaŋbara, 2019 
Larrakitj 
Earth pigments on  
Stringybark hollow pole
288cm
#6905-19

Story on page 20

1 2 3
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Djaŋ’kawu story

The Djaŋ’kawu were the major 
Creator Beings for the Dhuwa 
clans of Yolŋu from NE Arnhem 
Land. A man and his two sisters 
arrived at Yalaŋbara by canoe 
from the island of the dead Bralku. 
They brought to shore with them 
sacred paraphernalia including the 
sacred staff named Mawalan that 
was decorated with the feathered 
strings, the symbol of deep seated 
knowledge. It was with this Mawalan 
that the Djaŋ’kawu traversed the 
country designating law, language, 
land and custom to the various 
Dhuwa clan groups. With the 
Mawalan the Creator Beings dug 
waterholes that became freshwater 
springs that, in turn, became, after 
their instigation of ritual, fonts 
containing the clans’ life force. Their 
epic journey started at Yalaŋbara 
for the Rirratjiŋu people. There 
they also gave the clan their sacred 
clan designs that tell of sacred 
events. This makes up the cross 
hatching on this carving. The face 
of Djaŋ’kawu has been dotted with 
the oceans spray to mix with the 
bubbles carrying the life force in the 
freshwaters they created. His belt has 
been made with natural bush fibres.

Djaŋ’kawu, 2012 
Earth pigments on wood
82cm
#4437Z
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Ceremonial Dance, 2017 
Work on paper
57 x 38cm
#230-17
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Ceremonial Dance, 2017 
Work on paper
55 x 41cm
#168-17
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Macassan Prahu, 2020 
Earth pigment on board
120 x 93cm
#4211-20

For some 300 years, until the 
beginning of the twentieth century, 
Macassan fishermen from what is 
now Sulawesi in Indonesia used 
to sail to the northern shores of 
Australia every monsoon season to 
collect sea cucumbers (trepang). 
They introduced metal to the Yolŋu 
(Aboriginal people of Eastern 
Arnhem Land) as well as words 

which are still in use today: the 
Yolŋu word for ‘outsider’ is balanda, 
a variation on the word ‘Hollander’. 
The prahu, with its distinctive sails 
and two rudders, is shown with its 
crew, the cargo of sacks of rice, 
trepang, and swords and axes. The 
background design is the Rirratjiŋu 
clan design for water.
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Milngurr, 2020 
Earth pigment on board
82 x 122cm
#3939-20

Story on page 11
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Yalaŋbara story Longer story available with certificate

The songs that found this artwork’s 
meaning start as the Djaŋ’kawu 
Sisters journey from their mythical 
Atlantis-like island Burralku. They 
arrived in North-East Arnhem land 
at sunrise. Indeed, the name given 
to this part of Australia is Miwatj or 
Morning Side referring to the fact 
that this is the first part of the Top 
End to see the morning sun.

Matalatj (elder sister) and 
Bitjiwurrurru (younger) have just 
paddled their canoe a long way 
and then climbed the sand dunes 
where they stop for a rest. The 
rising sun’s rays strike Buwarta (the 
Bustard) and reflect off the water. 
As this happens the Sisters sing 
Buwarta and name it. They do the 
same as the sun strikes two other 
important Dhuwa/Rirratjiŋu clan 
birds; Lindirritj (rainbow lorikeet) 
and Ŋatili (black cockatoo).

The Sisters put their paddles down 
and they turned into the sacred 
djuta tree from which they hung 
their ceremonial bathi or sacred 
dilly bags. Gowudalbudal (the male 
shining flycatcher) who sings the 
tide coming in or going out sat on 
one of those trees.

 The work has a representation of 
the sacred spring or Milŋurr that 
the Sisters found that morning. To 
Dhuwa people this motif represents 
knowledge. The pattern suggests 
the rippling outflowing waters. A 
child’s spirit resides in these waters 
until it gushes into existence and 
even then it remains watery for some 
time. Its fontanelle is a lingering 
manifestation of its origin.

The songs tell the sisters’ names: 
Gudurrku (Brolga) and Baripari 
(Sacred Ibis). The Sisters prepare 
for the first birth, a self-fertilised 
act of creation. Their white hair, 
Djawulu, is symbolic of sacred 
wisdom.

The sun has risen on the birth of a 
nation; the Rirratjiŋu clan.

With them they carried dilly bags, 
mats and digging sticks that later 
manifest into sacred objects 
through ritual of song and dance 
that started on the sea of travel 
and into the sand dunes rimming 
the landing shores of Yalaŋbara.

From Yalaŋbara the Djaŋ’kawu set 
out on their epic journey of eastern 
Arnhem Land, travelling on what 
they sanctified as Dhuwa land, 

singing the country and splitting 
it up into clan estates, designating 
sacred law (madayin) song, dance, 
totem, language to each as they 
went. Thus, the one side of the 
duality that governs the Yolŋu of 
Arnhem Land - the two moiety 
system of the Dhuwa and the 
Yirritja, emanated from Yalaŋbara.

These sisters gave birth to all 
Dhuwa clans starting here.

Affected by salt on their sea journey 
and the incursion of freshwater at 
Yalaŋbara, the mixing of the two 
was the catalyst for procreation. 
Today the tides of the sea and flow 
of freshwater are sung to explain 
and ensure the cycles of conception, 
birth and death of the Rirratjiŋu 
from their clan lands (Yalaŋbara) 
to relate specifically to the powers 
of the Djaŋ’kawu and the land they 
affected for the Dhuwa.

A further stamp of clan ownership 
to Yalaŋbara is the use of the 
Rirratjiŋu clan crosshatched design.  
For those with the appropriate 
secret/sacred knowledge, the inner 
sanctums of Rirratjiŋu knowledge 
of ritual associated with the events 
of the Djaŋ’kawu can be read.
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Yalaŋbara, 2021 
Earth pigments on Stringybark
57 x 140cm
#1196-21

Yalaŋbara, 2020 
Earth pigments on Stringybark
44 x 136cm
#1164-20
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Gäma-Wukitj  
Rulyapa, 2020 
Earth pigments  
on Stringybark
92 x 220cm
#1165-20
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Gäma-Wukitj  
Rulyapa, 2020 
Earth pigments  
on Stringybark
92 x 220cm
#1165-20

Gäma-Wukitj Rulyapa story Longer story available with certificate

This miny’tji represents Rulyapa, 
the rough saltwater country 
between Nhulunbuy and the large 
island of Dhambaliya (Bremer 
Island), ballooning up from 
the secret depths, around the 
sacred rock Manhala, which can 
be a manifestation of Daymirri. 
Daymirri is an enigmatic giant sea 
being (perhaps a whale shark) 
that according to Rirratjiŋu and 
Djambarrpuyŋu clan manikay 
(sacred song) pertains to the 
saltwater country close to Yirrkala. 
It is echoed in the dome-shaped 
rock Manhala which exposes itself 
at the low tide, above the raŋ (tide 
marks), bleached white, a patina of 
brine and weather.

Manhala is one of many names 
given to the rock. Djambarrpuyŋu 
and Rirratjiŋu clans have many 
‘deep’ names that are intoned 
by the ritual specialists at the 
culmination of appropriate 
ceremony. The sea surrounding the 
rock, its tidal movements, differing 
states and the effect it had on 
Yolŋu visiting this site in Ancestral 
times is all recorded in the sacred 
song. As are all the totemic species 
of marine life that have these 

ancestral connections to the 
Rirratjiŋu and Djambarrpuyŋu. 
Often painted in this design is 
Daymirri the whale, Balpa the rock 
cod, Djumbarr the red emperor, 
Darrpa the king brown snake and 
Mutjalanydjal, the dolphin. All 
of these things and all of their 
meanings are implied simply by 
the presence of the miny’tji (sacred 
clan design) for the water.

The Ancestral hunters took turtle 
in these waters and also left their 
mark on the mainland at Galariya 
as well as Dhambaliya. The land 
and associated events connect the 
two clan groups of the Rirratjiŋu 
and Djambarrpuyŋu who have 
custodial rites to this country.

As Guthura (Grandchild/
Rirratjiŋu) and Måri (Grandfather/
Djambarrpuyngu) clans to each 
other - “Guthura is the body of 
the Måri” - these two clans share 
responsibility for areas of the 
mainland and Dhambaliya.

The fine crosshatching is the 
Rirratjiŋu sacred clan design 
denoting the swirling of these 
waters.

The coral and Gunbilk, the spawn 
slick that the reefs emit on the full 
moon, are reflected in this work. 
The natural rock pools and gutters 
are modified by the Rirratjiŋu clan 
with walls laid from lumps of coral 
to form a trap that feeds the tribe. 
These actions are recorded and 
rehearsed through sacred song 
(manikay) which is the source of 
this work.

Rulyapa was a name that the artist 
mentioned for this saltwater. Elders 
talk about ‘holes in the river’ (one 
presumes the stretch between 
the mainland and Bremer). They 
mentioned that the Yirritja water of 
the Lamamirri-Manbuynga coming 
around Yarrabay (Rocky Point) 
meets the Dhuwa (Rulyapa) and 
Daymirri lies there at the meeting. 
A description of the peculiar 
chop at this meeting is in the 
names Raparrirra and Balŋaliŋa 
where Milika can sometimes be 
seen besides Daymirri. This is the 
perfect crescendo of two opposite 
waves driving each other to higher 
heights through their opposition.  
A state of perpetual harmony 
where the sum of the whole is 
greater than the parts.
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Gäma-Wukitj Rulyapa, 2018 
Earth pigments on Stringybark
69 x 152cm
#934-18

Story on page 23

Gäma-Wukitj Rulyapa, 2019 
Earth pigments on Stringybark
58 x 138cm
#3354-19

Story on page 23
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Gäma-Wukitj Rulyapa, 2018 
Earth pigments on Stringybark
76 x 126cm
#1875-18

Story on page 23

Gäma-Wukitj Rulyapa, 2021 
Earth pigments on Stringybark
65 x 142cm
#2297-21

Story on page 23
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2

All the people, 2018 
Earth pigments on Stringybark
43 x 169cm
#4136-18

1

Djinydjalma, 2019 
Earth pigments on Stringybark
44 x 81cm
#1535-19

2

1
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Ŋukaliya, hermit crab, Clibanarius 
taeniatus which descend from the 
arched roots to the seabed as the tide 
encroaches. These are a delicious 
standby staple for any estuarine hunting 
trip. Generally housed in the discarded 
shell of Bunybu the Lesser Longbum, 
Terebralia palustris who are eaten and 
seen as medicinal and whose empty 
shells often provide the home of the 
more mobile Ŋukaliya. Ŋukaliya are 
delicious when cooked and they turn a 
bright orange colour. It is not uncommon 
to see large congregations of them as 
they gather for a conga line of shell 
swapping next to a large washed up 
shell which could see them all upgrade 
once the larger crab abandons its shell 
for the new one. Yolŋu know how to 
tempt hermit crabs to leave their shell 
entirely by making an ululating sound 
which triggers this behaviour.

Gan’kurr is the Tectus pyramis or Pyramid 
Top Snail. A conal pyramidic cylinder 
with a spiral gently frilled surface 
fittng on a twenty cent to fifty cent 
piece sized base. The Yolŋu distinguish 
between this and latha which is the 
rougher variety currently regarded  
by science as the same species.

It is attached to rocks and moves 
amongst reefy areas. It is Dhuwa.  
The Yolŋu dictionary calls this a 
trochus shell. They are edible.

Gan’kurr, nonda, ŋukaliya, 2019
Earth pigments on Stringybark
45 x 150cm
#1483-19
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Miliditjpi story

This bark depicts a deep story of 
the Rirratjiŋu clan referring to the 
foundational identity of land related 
to ancestral being Miliditjpi.

The artist Dhuwarrwarr is a senior 
member and has a famous history 
in leading the struggle against 
dispossession and assimilation. Her 
own role as one of the first women 
to paint sacred designs embodying 
the essence of the Rirratjiŋu clan 

is to be understood in the context 
of her own father Mawalan 
Marika’s leadership in negotiating 
first contact with Methodist 
missionaries in the mid 1930’s.

In this painting, Dhuwarrwarr 
depicts the scene of Rirratjiŋu 
ancestral hero Miliditjpi (also 
known as Bunuwal) being speared 
by Bukulatjpi, member of the 
Warramirri clan of the Yirritja 

moiety, which is followed by his 
funeral, Bäpurru.

On the left is the scene of his 
bäpurru, funeral, at a place called 
Wathawuy (Latram River). People 
are dancing buŋgul, playing bilma 
(clapsticks) and yidaki. After death 
the body of the deceased was often 
ceremonially placed on a raised 
platform and left to the elements 
for an appropriate time. The area 
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Miliditjpi, 2018 
Earth pigments on Stringybark
127 x 39cm
#3384-18

would then be abandoned until the 
next stage of the ritual.

This took place once it was 
determined that the essential 
eternal spirit of the deceased had 
completed its cyclical journey 
to the spring from which it had 
originated and would in time 
return again. This might be several 
years. Whilst the body was ‘lying 

in state’ others got wind of the 
death, perhaps by subliminal 
message and made preparations 
to journey to the site of mortuary. 
Usually enough time had elapsed 
for the bones of the deceased to be 
naturally cleansed on the platform. 
The essence of the soul within the 
bone was made ready for final rites 
when other outside participants 

necessary for its safe journey 
arrived. Ritual saw the bones of the 
deceased then placed within the 
termite hollowed memorial pole 
for final resting. Mortuary ritual 
would end with the placement of 
the Larrakitj containing the bones 
standing in the bush. Over time the 
Larrakitj and its contents would 
return to mother earth.
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Yambirrpa, 2018 
Earth pigments on Stringybark
65 x 105cm
#3703-18
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Milngurr, 2020 
Earth pigments on Stringybark
84 x 155cm
#2242-20

Story on page 11
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Macassan Swords and Long Knives, 2021 
Earth pigments on Stringybark
77 x 186cm
#2161-21

Story on page 12

Macassan Swords and Long Knives, 2021 
Earth pigments on Stringybark
66 x 145cm
#744-21

Story on page 12
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Macassan Swords and Long Knives, 2021 
Earth pigments on Stringybark
51 x 104cm
#1291-21

Story on page 12

Macassan Swords and Long Knives, 2021 
Earth pigments on Stringybark
35 x 63cm
#1721-21

Story on page 12
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